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Foreword
Councillor Colleen Doyle

Chair, Arts Advisory Committee, Townsville City Council

I struggled with the request to write the foreword for this 
exhibition. When Jonathan first approached me I thought 
this would be an easy task, ‘just talk about North Queensland’, 
I thought. How could this be so difficult, writing about 
something I am so well acquainted with, something that I 
have not only known, but lived, all my life? North Queensland 
is in my veins, I was born and bred here in Townsville, a fourth 
generation North Queenslander.

What is it about this place that keeps many of us here with no 
inclination to leave, and then brings, almost calls, others here? 
What about those who literally stumble upon North Queensland 
and become lifelong converts to the laidback, unique NQ 
lifestyle? “It is easy to be here”, was the comment made to me 
when talking about this very phenomenon recently with friends 
who had chosen to move to Townsville. North Queensland has 
an easiness about it. It is easy to get around, easy to meet people, 
easy to make friends, easy to become part of the community, 
easy to love.

I am going to focus on Townsville for a moment, there  are not  
many cities in the world that can boast over 300 days a year of 
blue sky and sunshine, albeit burning sunshine during those 
long and sometimes torturous summers. A city located on the 
coast with stunning, almost deserted beaches, with a lively river 
flowing through and a large monolithic rock perched in the 
middle. Add to this already stunning array of natural features 
an island only minutes away which has the capacity to elicit 
feelings of relaxation almost as soon as you board the ferry, 
your mind is free and the cobwebs are blown away with the 
breeze. Go to Maggie for a day and feel like you have been gone 
a week. 

Utopia Tropicae is a wonderfully curated celebration of all that 
is uniquely North Queensland, a celebration of our Artists, those  
who work and reside here, those who have left their North 
Queensland home, and those that may longer be with us but 
their spirit lives on through their work. Here we are treated with 
views, in turn bizarre, funny, whimsical, cheeky, poetic and just 
outright beautiful of the North through our artists’ collective 
lenses. The exhibition is a kaleidoscopic journey through  the 
individualised interpretations and perspectives of our artists, 
and I can say without qualification that we are lucky enough 
in North Queensland to be home to one of the best artistic 
communities in the country. Curated by our own Creative 
Director Jonathan McBurnie and Curatorial Assistant Lucy Belle 
Tesoriero, I am certain you will enjoy it!

Glen O’Malley
Kelso   2007

Digital photography
40.5 x 61.5 cm

Acquired 2010, from the exhibition Out the Back 2007
City of Townsville Art Collection
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A Twilight 
Concert  

Just For Me
Jonathan McBurnie

Before I begin, I must mention something that I feel pertinent 
to this exhibition and the way that it was put together. It 
involves the band Lambchop, who self-identify as ‘the most 
fucked up country band in Nashville’, a band who on many of 
their releases include the words ‘Visit the Country Music Hall 
of Fame in Nashville, TN’. These words even featured on the 
cover of their classic 1998 album What Another Man Spills. The 
reason I mention this is the way Lambchop’s frontman, Kurt 
Wagner, explains it as ‘a way of emphasizing that this was a 
band from Nashville and they are of this place and in a way 
it would remind people of our Nashville-ness and our ties of 
being here’. This is a roundabout way of explaining the spirit of 
this exhibition; North Queensland, and particularly Townsville 
art, is just as much about attitude as it is a response to life, 
culture and geography. 

Discussing a Nashville band in this context may seem 
incongruous, but Townsville actually has an album named 
after it by renowned jazz trio, the Necks. Townsville consists 
of one fifty-three minute improvisation, which slowly builds 
and shimmers, evocative of the languid humidity of the 
region, and finally resolves, fading quickly to nothing, much 
like a cumulonimbus cloud teasing a monsoon for weeks and 
then quickly dispersing. But thinking back to the Nashville 
connection, we can draw associations much closer to home 
by way of our Curatorial Assistant, and the co-curator of this 
exhibition, Lucy Belle Tesoriero. Lucy Belle’s mother lived in 
Nashville for many years, and sadly passed away during the 
early days of getting this exhibition together, so I think of this 
as one more of those wonderful, inexplicable connections that 
just happen throughout life. I would also like to note that this 
is the first exhibition either of us have curated for Perc Tucker 
Regional Gallery since starting in our respective roles in April, 
so this is a special milestone for both of us. Besides, I think 
such associations of place and identity are entirely valid. Places 
change and grow and diminish just as people do. 

Jan Hynes
Entombment, Castle Hill   2002
Oil on canvas
120 x 150 cm 
Courtesy of the Artist
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When another exhibition was delayed, and opened up this big 
wonderful blank space in the Perc Tucker exhibition schedule, 
it was my first week at the gallery, as well as Lucy’s. At that 
time, my appointment was probably considered by many as 
the latest event in an ever-increasing period of tectonic shifts 
in the Galleries team. People were stressed out after such an 
extended and bumpy ride, and my own read of the situation 
was that our local artists were feeling somewhat alienated by 
all of the changes too. This seemed an ideal opportunity to re-
commit to the gallery’s core values. Re-commit to Townsville 
and North Queensland. Re-commit to what made Perc Tucker 
special in the first place. It was also the perfect opportunity for 
Lucy, as our new Curatorial Assistant, to get to know the lay of 
the land, see what our artists are doing first-hand. After this 
decision was made, the rest was easy. We both drafted lists 
of artists, figured out what to exhibit among both rarely-seen 
collection items and new work, and decided what we wanted 
this exhibition to be, which ended up as a kind of celebration of 
the North Queensland artistic identity, in all its humid, whacko 
glory. We also wanted to make sure we were not doing another 
‘Townsville’s greatest hits’ exhibition too, and feature some of 
our best emerging artists and contemporaries from Cairns 
to Rockhampton. It’s easy to forget that as a gallery we serve 
an absolutely massive area, and I think that building good 
relationships with artists of our neighboring regions is very 
important. 

Of course, we couldn’t fit everybody, nor get a hold of all of 
the works we wanted. This was a very unfortunate realization, 
but it has given us plenty to work with in the future, with 
more generous timelines and a more sensible approach to a 
curatorial (somehow, though, the peg-mangos-at-the-wall-
and-see-what-sticks approach we used for this exhibition 
seemed entirely appropriate). The absence of work by 
artists like Ian Smith, Garry Andrews, Ken Thaiday Sr, Roland 
Nancarrow, David Rowe, Jo Lankester and Judy Watson is 
conspicuous. I like to think of these omissions not as ‘missing’ 
key players, but perhaps our starting point for next time. So 
selections were made partly from our own wish lists, partly 
through blind luck, and partly with collection works. There was 
also no way we could fit all of the talented artists of Townsville 
in, let alone Rocky, Mackay, Cairns, Ingham, the Torres Strait, 
and everywhere in between! This may sound like an apology, 
but I consider it more of a testament to the amount of raw 
power we are lucky enough to enjoy in North Queensland. We 
simply could not contain it all in one exhibition. 

Ron McBurnie
Old Mango   2018

Ink and watercolour
36 x 51 cm

Courtesy of the Artist
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Importantly, Utopia Tropicae includes the work of several 
artists no longer with us, and a selection of the next generation 
of North Queensland artists, to further the conversation about 
where we live. I was recently invited to be a panelist at the 
Council of Australasian Art Museum Directors, and something 
that kept coming up throughout the day was that we, as 
representatives of galleries, and therefore representatives 
of our various communities, need to improve at telling our 
stories. Not in a metaphorical or abstract sense, but in the 
sense of reaching out and touching people, engaging with 
them, helping them understand why everybody’s story is worth 
listening to. I was able to discuss this with my counterparts 
from Mackay and Rockhampton, and there are many shared 
challenges and shared experiences, despite our geographic 
distance. Storytelling is a way to highlight the importance 
of the visual arts, and a way of making such an experience 
accessible to anybody who is interested in thinking about such 
things. It is an idea which has a deceptive simplicity to its far-
reaching ambition. I think North Queenslanders are about as 
good at this as they come. Big skies make for big dreams.

After leaving the North for art school, much of my time was 
spent defending the place against lazy generalisations. For 
many years, Australia has had a kind of arrogance that comes 
with living in the big city (our version of a big city, anyway), 
particularly when it comes to the Arts, but I could never buy 
into it, even when I was young and stupid. In fact, I happen to 
think that, living outside the big metropolitan centers is very 
helpful in terms of forging artistic practice with some incredibly 
useful qualities. The city is fantastic for networking (if you’re 
into that sort of thing. I won’t hold it against you), but beyond 
this and the alleged economic advantages (and let’s be real: 
the commercial scene ain’t what it used to be), you may as 
well make your own way. I think that’s why we have so many 
great artists up here; you can’t be half-arsed about it. You have 
to build up that bloody-minded commitment to what you’re 
doing, because if you don’t stand up and tell your story, show 
people what you’re about, nobody else is going to do it for you. 
You can’t fart around with your trust fund and see whether 
it happens or not, and being strategic about which flavor-of-
the-month galleries you can try to be seen at won’t help you 
either, because we haven’t got any of those (though, thankfully, 
we do have some of the best regional galleries in the country!) 
There is only one answer, and it involves getting into that studio 
and making good work. This self-reliance breeds a strong 
work ethic, and an even stronger community. Returning to 
Lambchop, North Queensland art has an attitude all its own.

Hannah Murray
Blood And Bone   2018
Mixed media on wallpaper
51 x 51 cm
Courtesy of the Artist
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In a way, North Queensland is actually the star of this 
exhibition. Each artist has ‘NQ’ in their veins, willingly or not, 
which is part of the attraction in doing something like this. 
North Queensland is a place of strange and wonderful imagery 
absent from other climes. The diversity of our environment is 
simply staggering. If you drive from, say, Rocky to Cairns, the 
change in the landscape is almost unbelievable. Harsh Aussie 
scrub, lush sugar cane, mangroves, creeks and rivers, anthill 
country, impressive rocky mountains peppered with gums, 
banana and pineapple plantations, stunning rainforest and big 
open skies. Constantly changing, constantly inspiring. 

Probably my favorite part of living here, though, is much more 
subdued, and more than a little suburban. Evocative. It involves 
walking my dog around South Townsville and Railway Estate 
at dusk. It’s an act that triggers a thousand memories. This 
offers a striking slice of North Queensland life, particularly in 
Summer, when verandah and backyard living becomes almost 
imperative. Walking the purple summer bitumen one sees 
it all. Deep-fried fruit bats on the powerlines. Kids pegging 
burny beans at each other. Part time domestic nudists. Ice 
cubes clinking about in front patio glasses of red. Bower 
birds’ treasures on front lawns. The dry, pitted, warty leather 
of flattened cane toads. Various neighborhood dogs form an 
unfolding, ragtag performance troupe. The smells and sounds 
complete the picture; the mechanical ticks of sprinklers, 
cacophonies of proud black cockatoos and cheeky rainbow 
lorikeets, the smell of grass clippings, mangoes, backyard 
barbecues. As the sun sets, the trees, particularly the palms, 
create the most dramatic silhouettes against the clouds. It’s 
magic, and I don’t want it to end. A twilight concert just for me.

Tate Adams
Warrior   1964

Coloured linocut on wove paper, edition 49/50
76.5 x 50.8 cm (image); 90.5 x 60.8 cm (sheet) 

Gift of the Artist 1999 
City of Townsville Art Collection
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The Spirit of  
the North 
Lucy Belle Tesoriero

North Queensland exudes an energy unlike anywhere 
else in Australia. This is a difficult essence to pinpoint; an 
enigmatic and all-embracing aura reflective of climate and 
environment. This energy has engendered an authenticity of 
artistic expression amongst local artists, whose work reflects a 
sense of loyalty and identity to their environment, community, 
heritage, and future. Utopia Tropicae: The Spirit of the North 
seeks to celebrate these artists, who reside in, or who have 
a strong connection to Townsville, Cairns, and the wider 
North Queensland region, and who have made an enduring 
commitment towards the area’s visual arts and cultural 
conversation. 

When I recently moved to Townsville from ‘the big smoke’ 
of Sydney six months ago, I was overwhelmed by the calibre 
of talent that seems (to an outsider like myself) to be hiding 
in this region. When an artist works out of a big city such as 
Sydney or Melbourne, there is a perception that one only needs 
to know who’s who and who to talk to in order to be successful. 
The talent does not necessarily need to be there. Controversial 
I know, but it really is true, and is clearly illustrated when 
travelling to regional city communities such as Townsville. 
I found that artists in areas such as these are not so much 
concerned with being famous or ‘making it’ in the art world, 
but instead put their focus into developing their skill and 
encouraging fellow artists. The talent here is exceptional and is 
infused with an honest passion and a strong sense of identity.

North Queensland evokes an idyllic image of a tropical 
paradise. A diverse landscape edged by a world-famous reef, 
tipped by a scatter of islands, centred by mountains, trickled 
with rainforest, and locked in by an expansive red terrain. 
They say it is where the outback meets the sea. This unique 
backdrop has not only been a popular escape for travellers 
throughout history, but also a stimulating setting for artists. 

Aaron Meeks
Mabo   2018
Acrylic on canvas
183 x 61 cm
Courtesy of the Artist 

Aaron Meeks
Bloodline   2018
Acrylic on canvas
170 x 60 cm
Courtesy of the Artist
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As Ross Searle describes in his exhibition publication Artist in 
the Tropics, ‘Professional activity in Queensland was stimulated 
in the 1880s by the demand for illustrators in newspapers 
and journals [and] the need for draughtsman to work in the 
booming building trade.’1  One of the first professionally trained 
artists to set up in Townsville was Evan Bevan in the late 1870s.  
Bevan was an art student, painter, surveyor, author and editor. 
Others soon joined, such as Charles Allen, Julian Ashton, Walter 
Jenner, Winifred Rumney, and J. Findlay McFadyen.2 It was 
common for artists trained in England or in Europe to travel to 
the region to experience the exotic wilderness and wild natural 
scenery described in letters, travellers’ journals and press 
reports.3 
  
Between the late 1800s and early 1900s, more and more visitors 
were pursuing the illusive romanticism of the ‘other’- the 
‘other’ referring to a distant locale far from the realities of daily 
life. Curator Gavin Wilson refers to these explorers as ‘escape 
artists’.4  North Queensland was a popular location for such 
runaways as it fit the ideal exotic image and romantic lifestyle. 
North Queensland represented a freedom; a freedom to 
explore, a freedom to expand on their work and their lives, a 
freedom which allowed artistic stimulation and creativity in a 
place where time did not tick. 

From the 1920s to the end of the Second World War, many 
Australian and European artists joined the ranks of traveller/
settler artists in this region. These artists included such 
names as Donald Friend, Tom Roberts, Arthur Streeton, 
Margaret Preston, Russell Drysdale, Sidney Nolan, Valerie 
Albiston, Yvonne Cohen, and Ray Crooke.5 These artists found 
the secluded North Queensland environment to be much 
more accepting of their desire to embrace the movements 
of modern art at the time, allowing them to explore abstract 
influences without restrictions. They no longer felt the pressure 
to mimic nature in their art, but were free to capture and 
portray the energy of their surroundings.6  

Anneke Silver
Rainbow Altar   1990

23c gold leaf on gesso on timber
52 x 52.5 cm

Gift of the Artist 1992
City of Townsville Art Collection
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The following journal entry from Donald Friend perfectly 
illustrates the alluring ideals of the North which artists such as 
himself were attracted to-

29 August 1954, Cairns

… Now the days are clear and cloudless, but in the 
steamy air the sun’s brilliant light does not, as in the 
south, bleach the colour of the earth and leaves, they 
retain their heavy lush colours. The landscape resolves 
itself with swathes of shimmering primary colours- 
great areas of cadmium yellow, slithering greens, 
hues of purple, pink, heliotrope and blue. The forms 
of mountains and of forests and fields consisted of 
decorative patterns of a curious regularity. The strange 
design of large leaves are big enough to register in the 
general scene, as though a tapestry or a carpet.7  

The 1960s saw Townsville transform into an industrial hub 
thanks to economic expansion and an influx in population 
and employment opportunities. The establishment of the 
Townsville University College (later becoming James Cook 
University) saw many educated and cultured people relocate 
to Townsville and the wider North Queensland region to be 
close to this new centre. In 1962, a group of residents ‘well 
versed in the visual and creative arts’ formed the Townsville 
Art Society, and became the main lobbying body for visual arts 
infrastructure for the region.8 One of the Society’s members, 
Ron Kenny, president of the Society for eleven years, was 
particularly remarkable in the push to put Townsville on the 
visual arts map, and identified the need for both commercial 
galleries and a regional institution.9 

Robert Preston
Annandale: View From Across The Ross River From Sheriff Park   Dec 2009 - Jan 2010
Gouache on Lana Aquarelle, 300gsm
20 x 30 cm
Courtesy of the Artist
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In 1972 pharmacist Ralph Martin opened the Martin Gallery, 
allowing artists and the local community access to this 
increasingly popular visual culture, and included various styles 
and trends such as modernism, international and local arts 
practices, indigenous art, as well as arts and crafts.10 Local 
artist Anneke Silver explains that Martin Gallery made ‘these 
movements visible to those who were not subscribed to one 
of the few art magazines such as Art and Australia, the Martin 
Gallery was the perfect venue—the internet had not yet 
exploded into being everyone’s encyclopaedia.’11 Martin Gallery 
brought the artist community together and galvanised the 
bond between each of them. 

With interest in the visual arts continuing to flourish due to the 
likes of Martin Gallery and the Townsville Art Society, more and 
more artists were moving to Townsville to involve themselves 
in this scene, and, in 1975, the first Arts course was established 
at Townsville’s TAFE. Down the line many graduates of this 
course went full circle, not only going on to teach at the TAFE, 
but also to exhibit at the Martin Gallery. The Townsville art 
scene advanced again as a result of the employment of TAFE 
lecturers who were also practising artists and professionals 
within their visual arts field. Artists such as Robert Preston, Jim 
Cox, James Brown, and Margaret Wilson were all employed at 
the local TAFE.12 Many others joined once the course became 
a fulltime diploma, and experts in the ever-expanding range 
of subjects came on board such as ceramicist Ray Harrison, 
printmakers such as Ron McBurnie, Anne Lord, and sculptor 
Jane Hawkins.13 Martin Gallery continued to show Townsville 
artists and the variety of media was very helpful to the various 
disciplines springing up at the college, an experience that 
was extended further when the Perc Tucker Regional Gallery 
opened in 1981.14 Five years after the establishment of Perc 
Tucker, a group of emerging Townsville artists opened the 
artist-run initiative Umbrella Studio, which quickly grew in size 
and scope, becoming the first contemporary arts organisation 
north of Brisbane, and a long-term champion of North 
Queensland visual art.

Jim Cox
Blue Palm   2006
 Acrylic on canvas

60 x 60 cm
Courtesy of the Artist
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There have been many exhibitions and accompanying texts 
examining our Northern region and analysing the work of the 
aforementioned artists. The texts that were most influential to 
me in curating this exhibition include Art in North Queensland: 
Selected Works from the Cairns City Collection, Cairns Art 
Society, 1987; Out of the North: North Queensland Ceramics, 
North Queensland Potters Association, 1989; Artist in The 
Tropics: 200 Years in North Queensland, Perc Tucker Regional 
Gallery, 1991; Escape Artists: Modernists in the Tropics, Cairns 
Regional Gallery, 1998; Beneath the Monsoon: Visions of 
Capricorn, Artspace Mackay, 2003; To the Islands, Perc Tucker 
Regional Gallery, 2013; Thirty Years of Umbrella: 1986-2016, 
Umbrella Studio Contemporary Arts, 2017; and The Martin 
Gallery, Perc Tucker Regional Gallery, 2016.

Each of these are incredibly informative tools in understanding 
the creative history of the region, and for a newly appointment 
curator to this area like myself, have been exceptionally 
valuable. You may ask why Jonathan McBurnie and I decided 
to approach this theme again. These previous exhibitions were 
mostly historical and analytically research-based examinations, 
and both Jonathan and I wanted to curate a show that 
was more of a celebration than an study; an exhibition that 
showcased the energy and aura felt in this region, represented 
by artists who did not just temporarily ‘escape’ to the North, but 
of those who made this region home. 

Jonathan, being a Townsville local, encouraged me to research 
and seek out artists for this show, many whom I was able to 
visit in person. This has allowed me to familiarise myself with 
the area and the local Arts community. The artists chosen for 
Utopia Tropicae include both long-time resident  stalwarts of 
the North Queensland arts community, as well as emerging 
artists representing the ever-developing Arts scene. This choice 
I hope, offers a broad example of the talent of the region and 
can illustrate that North Queensland is no longer just a tourism 
destination, but a cultural community shining with vitality and 
inspiration. At first glance, the choice of artworks may seem 
odd, but once you explore the exhibition in its entirety you will 
see the ties. There is the overarching theme of location and 
the landscape of tropical North Queensland, but what stands 
out is the perception of the cultural landscape; the link to who 
we are as a community. We see themes of birthplace, ancestry 
and identity, romanticism, religion, mysticism and iconography. 
We see the relationship between humans and nature, and 
some Australiana thrown in for good fun. Every artist holds a 
different history and each offers their own story, but they all 
have the commonality of living in the tropical utopia that is 
North Queensland. 
 
 

Endnotes

1 Searle, Ross. Artist in the Tropics: 200 Years of Art in North Queensland. Perc 
Tucker Regional Gallery, Townsville, 1991, 19-20
2 Ibid
3 Searle. Op. cit., 21
4 Friend, Donald, 29 August 1954, Cairns, unpublished diaries, National Library 
of Australia, Canberra, 1943-1956 in Wilson, Gavin. Escape Artists: Modernists in 
the Tropics, Cairns Regional Gallery, Cairns, 1998, 12
5 Searle. Op. cit., 42
6 Searle. Op. cit., 37
7 Wilson. Op.cit., 104
8 Silver, Anneke. Memories of a Genesis in Fitzgerald, Shane; Martin, Ralph; 
Silver Anneke. Images of an Era: The Martin Gallery. Perc Tucker Regional 
Gallery, Townsville City Council, Townsville, 2016, 19
9 Silver. Op. cit., 20-24
10 Silver. Op. cit., 39
11 Silver. Op. cit., 28
12 Silver. Op. cit., 47
13 Searle. Op. cit., 55
14 Silver. Op. cit., 47

Anne Lord
Bodhisattva and Kangaroo VII   2005
Lithograph
56 x 76 cm
Created after China residency
Courtesy of the Artist
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Tate Adams
b. 1922, Holywood, County Down, Ireland
d. 2018, Townsville, Queensland

Tate Adams taught himself wood engraving during his service 
in World War II, while illustrating for a military newspaper. After 
studying engraving at the London’s Central School of Arts, 
Adams emigrated to Australia. In 1966, the artist established 
the Crossley Gallery, at the time the only commercial gallery 
in Australia dedicated to printmaking. Soon, Adams created 
the Crossley Workshop, and later the Lyre Bird Press, with a 
former student, the mercurial printmaker George Baldessin. 
The Lyre Bird Press would go on to publish many artist books 
over the decades. Adams relocated to Townsville in 1989, 
and Lyre Bird Press became an artistic cornerstone of North 
Queensland when it was relocated to James Cook University in 
1992, bringing about a reinvigoration of the press, owing to the 
support of the university, a productive partnership with Ron 
McBurnie, as well as the enthusiasm of Townsville’s already-
thriving printmaking scene. This period saw the production of 
some of the press’ finest artist books, notably the Palmetum 
book, which collected the work of some of the most influential 
printmakers of Australia, each responding to Townsville’s 
unique landmark. Adams died in 2018 only months after what 
would be his final exhibition at Sylvia Ditchburn Gallery.

Tate Adams
Clown   1962

Colour linocut on wove paper, edition 13/50
76.3 x 51.1 cm (image); 88 x 64 cm (sheet)

Gift of the Artist 1999
City of Townsville Art Collection
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Vernon Ah Kee 
b. 1967, Innisfail, North Queensland
of the Yidindji, Kuku Yalandji, Waanji, Koko Berrin and Gugu 
Yimithirr peoples

Vernon Ah Kee was born in 1967 in Innisfail, Queensland, of 
the Yidindji, Kuku Yalandji, Waanji, Koko Berrin and Gugu 
Yimithirr peoples. A founding member of the Aboriginal 
artist collective proppaNOW, and the recipient of multiple 
awards, Vernon Ah Kee is a prolific and highly respected 
international artist. His work is diverse and his artistic practice 
includes photography, painting, video, and installation. In 
Ah Kee’s early work, he reclaimed Indigenous portraiture 
through hyper realistic depictions of historical photographs.  
His highly political motivations have been expressed though 
his use of text and language, informed by war propaganda 
posters and advertising imagery. Both Gordon Hookey’s 
work Wallaroo (2015) and Vernon Ah Kee’s Brutalities (2015) 
were commissioned by Cairns Regional Gallery in 2015 for 
the exhibition Out of Queensland: New Indigenous Textiles, 
presented in partnership with the Cairns Indigenous Art 
Fair. The exhibition’s aim was to exemplify the fusion of 
digital technology and Aboriginal and Torres Strait Islander 
contemporary art practice. Working in collaboration with textile 
designer Bobbie Ruben, nine established and emerging artists 
manipulated images from their existing artworks to create 
repeat patterns for direct-to-fabric digital printing on lengths of 
fabric. Featuring strong colour and design, the works together 
made a collective creative statement while celebrating 
individual artists’ signature styles. 

Vernon Ah Kee
Brutalities   2015
Custom-printed linen
653 x 140 cm
Commissioned by Cairns Regional Gallery 2015
Cairns Regional Art Gallery Collection
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Tony Albert
b. 1981, Townsville, Queensland
of the Girramay, Yidinyji, Kuku Yalanji peoples 

Tony Albert is well-known for his use of kitsch ‘aboriginalia’ 
in his work, often combining found and gifted objects, 
photography and painting into mixed media installation. His 
choice of subject matter is used to challenge the idea what 
constitutes or what should be considered Aboriginal Art. 
However, Albert’s wry critical eye subverts history and popular 
culture in equal measure; in the case of No Place II (2010) (an 
early, even prototypical work in the series) Albert dresses his 
subjects in Mexican Lucho Libre wrestling masks. Later work 
in the series became more pointedly defiant, with body paint 
and shields reflecting traditional totemic designs, his family 
again become warriors protecting their paradise home. Albert 
is currently being exhibited in the Queensland Art Gallery, and 
is a part of several nationally-touring exhibitions including the 
Australian War Memorial’s For Country For Nation, which Perc 
Tucker Regional Gallery will host in 2019.

Tony Albert
No Place II   2010

Mixed media
21.5 x 25.5 cm

Private Collection
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Vincent Bray
b. 1939, Mount Louisa, North Queensland

Vincent Bray was born in 1939 and raised in Bushy Park Station, 
Duchess, 20 kilometres south-west of Mt Isa. He worked in the 
Mt Isa mines for thirty-five years, and while Bray now resides 
in Townsville, it is his past work in the mines of Mt Isa that 
continues to influence his unique vision of North Queensland. 
The North-Western Queensland landscape is seen throughout 
most of his work, which has a deceptive simplicity, illustrated 
through printmaking, evoking a strong sense of place through 
the artist’s visual dynamism. His work A Chronicle (2018) is 
his largest work to date. The triptych measures over three 
meters in length, and tells the story of the development of the 
Mt Isa landscape, from the natural site, the establishment of 
civilisation, to industrial trade in full force. 

Vincent Bray
A Chronicle [detail]   2018
Perspex relief on paper
3 parts, 106.5 x 76.5 cm (sheet), 101 x 52.5 cm (image);
112 x 76.5 cm (sheet), 85.5 x 52.5cm (image);
106.5 x 76.5 cm (sheet), 102 x 52.5 cm (image) 
Courtesy of the Artist
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James Brown
b. 1953, Townsville, Queensland

Born in Townsville, James Brown completed both his Master of Creative Arts and his PhD at James Cook University, taught Visual 
Arts at TAFE from 1978, and has continued working in this capacity until his recent retirement. Brown works in many mediums, 
including drawing, printmaking, and sculpture, but is particularly noted for his devastating proficiency with paint. Brown’s 
practice can be framed as a deep and sustained investigation into landscape, the North Queensland environment forming a 
veritable cornucopia of sites of inspiration and engagement. In his recent work Magnetic Island: Referencing Arthur Streeton 
(2009), Brown reimagines Streeton’s Moonlight, Magnetic Island (1924). Similar in interpretation and colour palette to the original, 
Brown’s diptych reinterprets the sense of place and romantic allusions of the original, including Streeton’s evocative moon, which 
Brown notes is impossibly placed for its visual poetry.
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James Brown
Magnetic Island: Referencing Arthur Streeton   2009
Oil on canvas
2 panels, 103 x 183 cm each
Courtesy of the Artist 
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Robert Burton
b. 1954, Dalby, Queensland

Robert Burton is an established Queensland artist whose 
successful career spans three decades. His artwork reflects a 
mix of modernist genres, resulting in an eclectically loud and 
fast-paced style. In Burton’s case, his life really does imitate 
his eclectic art, with his list of professions including a welfare 
worker, fashion designer, sales assistant, art gallery manager, 
and ceramics teacher. Renowned for his ceramics of abstract 
human faces, birds, and animals portraying human qualities, 
Burton imagines fantastic beings with unique personalities.  
His works mirror the characteristics and emotions of human 
nature, teasing the viewer and encouraging us to look a little 
deeper at ourselves and the people we know.

Robert Burton
Ceramic Head I   1990
Glazed stoneware
50.5 x 28.5 x 13 cm
Purchased with the assistance of the VACB of the Australia Council 1995
City of Townsville Art Collection 
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Lauren Carter
b. 1982, Nowra, New South Wales

After spending recent years in Cairns and now Townsville, 
Lauren Carter’s work has been developing with an almost 
porous relationship to North Queensland, echoing the many 
varied qualities of the landscape. Evoking rock, lichen, sand 
and gravel, the works are gentle and considered meditations 
of natural forms, stylized through collage and printmaking 
process into graphic, almost elliptical forms. These delicate, 
considered works feel as if they might float away on the 
gentlest breeze. 

Lauren Carter
In Stark Contrast I   2018

Linocut collage
63.5 x 29 cm

Courtesy of the Artist

In Stark Contrast II   2018
Linocut collage

63.5 x 29 cm
Courtesy of the Artist

In Stark Contrast III   2018
Linocut collage

63.5 x 29 cm
Courtesy of the Artist
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Laura Castell 
b. 1961, Caracas, Venezuela 

Venezuelan-born artist Laura Castell has lived in Australia for 
twenty-nine years. A biologist for twenty years, Castell wasn’t 
introduced to the possibilities (and love) of art until 2005, when 
she attended her first TAFE drawing class. Castell’s natural 
ease in print media has allowed her to quickly find two abiding 
strands of work; nature and the human condition. She is 
not only interested in capturing the simple beauty of nature 
but also in capturing the emotional strength of people who 
find themselves in difficult circumstances, often by actions 
completely removed from them. Castell’s work I Would Do 
Anything For You (2018) attempts to express the strength and 
determination a person can have to do anything possible to 
give their loved ones a better life. In the figure of a mother and 
child, the statement in the title ‘I would do anything for you’, 
Castell symbolises the strength of a parent and the readiness to 
try anything necessary to give their child a better future. 

Laura Castell
I Would Do Anything For You   2018
Woodcut
76 x 56 cm
Courtesy of the Artist
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Barbara Cheshire
b. 1946, Atherton, Queensland

Growing up in a family of blacksmiths, fire has been a very 
important aspect of Barbara Cheshire’s life. She experiences the 
world and creates work from a spiritual perspective, with the 
symbol of fire being a strong element throughout. Although 
fabric, and needle and thread were the early tools of Cheshire’s 
creations, it wasn’t until her forties when Fine Art became a 
passion, allowing her spiritual and creative lives to mesh. To 
Cheshire, creative process acts as a conduit to the inner self 
and belief systems through the use of metaphor and colour 
to signify the spiritual context. In this she strives for a natural 
aesthetic through a contemplative and meditative mindset, 
surrendering to the unknown. Her Shield Installation series 
(2008-9) layers the sensory and spiritual perceptions of place 
and subject, and when sketching in-situ, Cheshire becomes 
in tune with both, unlocking her own complete human 
experience. This method releases a natural creative rhythm and 
her work takes on a personal inner cadence of expression.

Barbara Cheshire
Water Shields Installation: Dalrymple Walking Trail, Morning, Afternoon, And Evening   2008-9

Oil on aluminium on perspex stand
240 x 316 cm

Courtesy of the Artist
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John Coburn
b. 1925, Ingham, Queensland

The deconstruction of imagery and abstract reflection of 
spirituality is a typical hallmark of the work of John Coburn. 
Born in Ingham in 1925, Coburn went on to assist the Australian 
war effort in the Navy as a radio operator at age seventeen.  
After returning to Queensland, he departed to Sydney for 
art school, graduating in 1952, briefly teaching school while 
continuing to exhibit in galleries around Australia. In 1966 the 
artist was invited to design tapestries for the world-renowned 
Aubusson Workshops.  He moved to Paris, France, three years 
later, and immediately found popularity with his designs in 
France as well as in the USA and back home in Australia.  In 
the 1970s, Coburn returned to Australia with the heightened 
artistic confidence to pave his own way with his own unique 
style of painting which he is so well renowned for today; a 
distinctly Australian abstract visual language, combining 
the influences of Western European, Roman Catholic and 
Aboriginal spirituality with links to nature, to form a distinctive 
and resonant visual language. 

John Coburn
Night Celebration   1990
Colour screen print on paper
88 x 67.5 cm (image); 110 x 81 cm (sheet)
Acquired 1995
City of Townsville Art Collection
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India Collins 
b. 1978, St Agathe, Canada

Cairns-based artist India Collins has made North Queensland 
home, bringing her diverse artistic interests with her. The works 
in Utopia Tropicae are created entirely from carefully selected 
pre-loved materials. Various pieces of clothing, underwear, 
accessories and items which are stereotypically associated with 
women have been woven into a tapestry, creating a bespoke 
landscape of colour, shape and texture. Every element has 
been touched or worn by a woman. The different elements 
each represent a unique history: whether items were worn 
to make one feel confident, beautiful, empowered or safe, or 
contributed to an image they sought to project, or represented 
a way of life or interest that was dear to them. The work is a 
celebration of the strength, versatility and fragility of women. 
Collins has recently exhibited in Strand Ephemera and has 
produced a number of solo and collaborative street art projects 
in the greater Cairns area. 

India Collins
Have You Seen My Pink Scarf   2018

Mixed media, textiles and LED lighting 
Various sizes 40 x 70 cm – 60 x 70 cm 

Courtesy of the Artist
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Len Cook
b. 1951, Bacchus Marsh, Victoria

Len Cook’s ceramic practice has long incorporated forms 
and patterns inspired by the rich natural diversity of North 
Queensland, particularly the fascinating biological abundance 
of the Great Barrier Reef. Cook started snorkelling off Magnetic 
Island in the mid-1970s and was instantly hooked (no pun 
intended), senses ignited by the colours and patterns of marine 
life. The works in Utopia Tropicae extend ceramics beyond 
the functional realm of Cook’s exquisite pottery, and into 
the decorative arena. Each of Reef Reflections is a different 
meditation on pattern; the incised clay surfaces each evoking a 
different species and surface. Cook’s passions extend well into 
education, which has in recent years seen the artist working 
on a number of projects with North Queensland indigenous 
communities. Cook also runs the iconic Paluma Pottery in the 
idyllic rainforest town. 

Len Cook
Reef Reflections   2018
Porcelain
3 pieces, 55 x 25 x 13 each
Courtesy of the Artist
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Ray Cook                        
b. 1962, Townsville, Queensland

Ray Cook’s photographic practice, which regularly incorporates 
a theatrical eroticism, black humour, and reappearing models, 
examines, celebrates and subverts Australian beefcake, 
blokedom, and Gay Culture, often at the same time. Cook’s 
images are at turns bleak, performative and tongue-in-cheek, 
with trademark self-deprecating irony couched in icons of 
masculinity and occasional self-portraiture. As is the case in 
both Cedric’s Testicle (1990) and 1986 (2005), scenarios are 
carefully set up using theatrical sets and various  
carefully-chosen props, allowing unplanned moments and 
off-the-cuff incidents to unfold for photographic capture (such 
as Ray’s partner balancing a can of Carlton Mid on the model’s 
prop erection). Stubby cans and ‘wife beater’ singlets are as 
much a part of Cook’s visual lexicon as mirror balls, sequins 
and pot plants, at once campily butch and laconically North 
Queensland. The everyday butts up against the theatrical, like a 
red velvet curtain draped over oil-specked concrete.

Ray Cook
1986   2005
Photography, archival inkjet print
60 x 42 cm
Courtesy of the Artist

Ray Cook
Cedric’s Testicle   1990

Photography, archival inkjet print
60 x 42 cm

Courtesy of the Artist
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Jim Cox
b. 1939, Melbourne, Victoria

Jim Cox began his artistic tuition very early before working 
in the industry for fourteen years, in Melbourne, Sydney, 
and Adelaide, honing his craft in drawing, painting and 
illustration. Moving to Brisbane to take up a teaching position 
at the Queensland College of Art, Cox discovered a passion 
for education. Alongside Robert Preston, Cox developed the 
diploma of Visual Art for the Pimlico TAFE campus, which, 
through its rigorous grounding in drawing and theory, was 
the beginning of what many consider the golden age of visual 
practice in North Queensland. After teaching at a tertiary 
level for twenty-six years, Cox retired in 1996. Since then, the 
artist has travelled extensively, settling in the Sunshine Coast 
Hinterland in 2002. There he has worked with Landcare groups, 
planted a rainforest, continued to paint, illustrated books, and 
teach as the fancy takes him, as well as continuing to mentor 
emerging artists. Natural history has been a life-long interest to 
Cox and that passion is reflected in his work.

Jim Cox
Lipstick Palm   2006
Acrylic on canvas
30 x 30 cm
Courtesy of the Artist
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Ray Crooke 
b. 1922, Auburn, Victoria
d. 2015, Palm Cove, Queensland

Ray Crooke is one of the quintessential interpreters of the 
North Queensland landscape. Crooke’s work follows his life, 
often depicting tropical imagery from his years in Townsville 
serving for the AIF unit during the Second World War, from 
his visits to Cape York, Thursday Island, and the Torres Strait 
Islands. Crooke was stimulated by the tropical environment 
and the solitude that was present in such remote regions. 
He was strongly inspired by the culture and colours of the 
Torres Strait Islanders and would often attend church with 
the locals and take in the colourful clothing of those around 
him, adapting the subjects and colour palette in his own work. 
Crooke‘s oeuvre included still life, landscape, and portraiture. 
This influence is seen in both works chosen for this exhibition. 
Cairns, North Queensland (1957) is unusual in style for Crooke. 
This hand-coloured screen print depicts the view from a 
traditional wooden Queenslander window, overlooking the 
neighbouring houses and tropical palm trees. The work is crisp 
and clear, with the simplicity of the line work allowing for the 
energy of the view to be felt. Islanders and Church, Thursday 
Island (1955) is a perfect example of Crooke’s characteristically 
dreamlike depictions of island life, the vivid hues and deep 
shadows evoking the Northern humidity.

Ray Crooke
Cairns, North Queensland   1957

Hand-coloured screen print on paper
33.9 x 44.5 cm

Purchased with the assistance of the Townsville Art Society 1994
City of Townsville Art Collection
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Erin Dunne
b. 1990, Rockhampton, Queensland

Hailing from Rockhampton, Erin Dunne has been busily 
creating work for a number of exhibitions around Queensland. 
Dunne’s drawings have been surprising audiences with their 
mix of iconic tropical imagery and mischievous deployment 
of bogan Australiana, devastatingly coupled with allusions 
to romanticism and the familiarity of regional suburbia. 
Somehow this seemingly paradoxical modus operandi 
becomes Queensland in a distilled form, with its allocation 
of equal footing to dry humour and sincere love of place and 
space. Dunne’s The Aftermath (2017) is an exquisitely rendered 
drawing of a burned out Queenslander against a blue,  
wire-sliced sky. Nearby palms have been roasted over brown 
grass (or is it raw dirt?), with only the wheelie bins emerging 
unscathed. Whether this is interpreted as political polemic, or 
a suburban snapshot of the quiet life, Dunne’s work remains a 
vivid and sharp-eyed observation of life in North Queensland.

Erin Dunne
Summer Storm In Orange   2018
Ink and acrylic on paper
56 x 76 cm
Courtesy of the Artist
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Thancoupie Gloria Fletcher
b. 1937, Napranum, Weipa, Far North Queensland
d. 2011, Weipa, Far North Queensland
Elder of the Thaynakwith peoples

Thancoupie is celebrated as the founder of Australia’s 
Indigenous ceramic art movement and is arguably the longest 
and most well established Aboriginal potter in Australia. Her 
ceramics reflect an organic style and iconographic detail, 
bringing the non-traditional medium the strength and beauty 
of ancient myth. Thancoupie was raised on traditional stories 
taught to her by her female Elders, and it is this which has 
permeated her work in many ways. The spherical shapes 
she creates are symbolic of life force and its continuity, 
representative of the Earth and other worlds, womanhood, 
motherhood, love, unity, tribe, and family. Her carving 
techniques and imagery are deceptively simple, inspired by her 
ancestors and their relationship to the land, nature, and beliefs 
of their culture. In addition to her Arts practice, Thancoupie 
spent thirty years mentoring artists from remote Far North 
Queensland communities, Arnhemland, and the Tiwi Islands, 
holding courses for both Indigenous and non-Indigenous 
students. In her role as a community Elder, Thancoupie also 
educated Indigenous children on traditional culture, stories, 
and arts, passing on the traditions her elders gifted to her. 

Thancoupie Gloria Fletcher
Ceramic Pot   (nd)

Incised and glazed stoneware ceramic with woven wool ring stand
25 x 23 cm diameter

Purchased 1992
City of Townsville Art Collection
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Marion Gaemers
b. 1958, Sydney, New South Wales

Marion Gaemers’ work is an ever-developing conversation 
with natural forms and materials. Informed by weaving and 
basketry practices, Gaemers’ work combines locally collected 
natural fibres and materials with strange, sometimes surreal, 
but decidedly earthbound forms, sparking a conversation that 
is at once quirky, irreverent and sincere, much like the artist 
herself. Gaemers has been an active and uniting agent of North 
Queensland’s artistic community for over three decades. The 
Townsville Fibres and Fabrics Association and Umbrella Studio 
Contemporary Arts are two enduring cultural institutions which 
have benefited greatly from Gaemers’ devotion and generosity. 
Gaemers is presently working on a large scale interactive 
project with Fibres and Fabrics for Pinnacles Gallery in 2020.

Marion Gaemers
Encrusted   2017-18
Beach-found rope
35 x 44 x 44 cm
Courtesy of the Artist

Marion Gaemers 
Emerging   2018

Lomandra leaf
2 pieces, 63 x 20 x 35 cm each

Courtesy of the Artist
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Erin Dunne
The Aftermath   2017

Acrylic, ink, charcoal and 
pastel on paper

76 x 112 cm
Courtesy of the Artist
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Gwyn Hanssen Pigott 
b. 1935, Ballarat, Victoria
d. 2013, London, United Kingdom

Gwyn Hanssen Pigott is one of Australia’s most distinguished 
potters whose career extends over more than five decades in 
Australia, England and France. Hanssen Pigott is most famous 
for her ‘still life’ arrangements, exhibiting her porcelain vessels 
in tightly prescribed groupings, influenced by Twentieth 
Century painter Giorgio Morandi. She believed that grouping 
her wares offered them room for dialogue and allowed 
them to transcend the limits of function. Her formative years 
achieved her the reputation as one of the finest potters of her 
generation, whose work allies technical expertise and virtuosity 
with aesthetic ambition, refinement and beauty. In 1989 
Hanssen Pigott moved to Netherdale, Mackay, the sugar cane 
country of North Queensland. In 2002, she moved her studio 
to Ipswich and it was here that she was awarded the medal of 
the Order of Australia. This was followed by a retrospective at 
the National Gallery of Victoria where, fifty years earlier, she had 
first fallen in love with ceramics.

Gwen Hanssen Pigott
Untitled [Teapot]   (nd)
Wheel-thrown stoneware with bamboo handle
18 x 15 x 11 cm
Gift of Vincent Ray, Townsville 1995 
City of Townsville Art Collection
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Ray Harrison 
b. 1937, Cairns, North Queensland

A graduate of Shepparton Technical College and of Toorak 
Technical Teachers College, potter Ray Harrison moved to 
Queensland in 1969, setting up a studio near Cairns and 
teaching at Cherbourg. In 1972, Harrison was appointed the 
first teacher and manager at Yarrabah Pottery at the Yarrabah 
Mission (now the Yarrabah Aboriginal Community), 30km 
south-east of Cairns. Like the Barambah Pottery at Cherbourg 
founded in 1969, it was an initiative of the Queensland 
government to provide sustainable employment opportunities 
for mission residents. Harrison’s taught for many years, 
including a lengthy stint at James Cook University, and in High 
Schools around Townsville. Harrison, or ‘Harro’, as many know 
him as, brings the same irreverence and humour he is known 
for to his three Trolls (1977), exhibited in Utopia Tropicae for the 
first time in some years. Trolls, of course, have taken on new 
meaning in the digital world, but these three seem to hark to 
the original folkloric meaning of the term. 

Ray Harrison
Trolls   1977

Hand-built glazed stoneware
3 parts, 39 x 33 x 30 cm; 36 x 30 x 22 cm; 38.5 x 19 x 26 cm

Acquisitive Prize Winner of the Kern Brothers Award, Townsville Pacific Festival 1977
City of Townsville Art Collection
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Jane Hawkins
b. 1958, Ayr, Queensland

Jane Hawkins is a Townsville based sculptor. Having attained 
teaching qualifications in 1979 after studying sculpture under 
Len Shillam, Hawkins taught drawing and sculpture at TAFE 
and later lectured in visual arts at James Cook University. 
Her personal practice in her early years was largely informed 
by her interest in the human form and psyche. Hawkins’ 
recent works focus on her observation of and interaction with 
her environment, using collected materials, drawings and 
photographs from various sites visited during an extended 
journey south for the summer, prompting her to create smaller, 
and more portable works in response to place. Her long-held 
love of the earthiness of clay, the rich colour of terracotta, 
and the seductiveness of simple raku firing, combined with 
the tendency to collect things along the way, naturally led 
to the creation of a new, intimate body of work shown in this 
exhibition. The first group of works (terracotta and found 
objects) is from a series inspired by a lifetime of beachcombing 
at Cape Upstart, near Home Hill, Hawkins’ home town. The 
second group (raku and found objects) is from a series created 
after a recent trip to North West Queensland, where the artist 
found the geological formations most fascinating, hence the 
focus on collecting was on small rocks (with the odd not-so-
small rock secretly stashed in the back of the ute!)

Jane Hawkins
Front: 
Rock Lid   2017 
Raku, rock 
9 x 8 x 8 cm 

Terracotta Driftwood 2   2017 
Terracotta, driftwood
12 x 11 x 9 cm

Terracotta Driftwood 1   2017 
Terracotta, driftwood
11 x 10 x 9 cm

Back: 
Cross Stitched Rock 2   2017
Raku, rock, waxed string
9 x 9 x 8 cm 

Cross Stitched Rock 7   2017 
Raku, rock, waxed string 
10 x 11 x 10 cm 

Large Terracotta Rusty Sail   2017 
Terracotta, rust 
24 x 13 x 11 cm 

Large Terracotta Rusty Spiral   
2017
Terracotta, rust
14 x 12 x 10 cm

All courtesy of the Artist
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Craig Hoy
b. 1971, Port Macquarie, New South Wales 

Craig Hoy is a ceramicist based in Cairns, Far North Queensland 
and his works largely feature raku fired forms. He is drawn 
to the immediacy of the results of raku and the element of 
chance that the heat, flame and smoke of the raku process 
produces through marks on each piece. The moldability of 
the clay as well as the transformational qualities of the raku 
firing lend well to the powerful human experiences Hoy seeks 
to illustrate in his work. It is these experiences that continually 
inspire him, often drawn to hardships and stories of endurance, 
suffering and loss, and how we carry these experiences. Hoy’s 
subjects are usually people he has come in contact with, and 
whose stories have inspired him in some way.

Craig Hoy
Reaching Boy   2017

Raku fired ceramic
21.5 cm diameter

Courtesy of the Artist
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Jan Hynes
b. 1944, Meredin, Western Australia

Jan Hynes has been active in Townsville’s artistic community 
for many years, with her signature wit, humour and surreal 
takes on North Queensland iconography. Whether it be the 
massive cloud laden skies, the leafy suburbs or the characters 
that live underneath and within, Hynes fills her images with 
recognizable everyday events which verge on the sublime 
and the ridiculous, often simultaneously. Hynes, as an artist 
educator, is presently bringing her many skills to a group 
exhibition project for Umbrella Studio which investigates Post 
Traumatic Stress Disorder through artistic practice. A selection 
of Hynes’ dog sculptures (and yes, they all have names) have 
been selected for Utopia Tropicae, but like one of the narratives 
of her paintings, the dogs have actually continued to multiply; 
soon they may just take over. Nobody really knows where they 
keep coming from, other than the artist. 

Jan Hynes
Front:
Toy Boy Dog   2015
Timber, paint
13 x 21 x 6 cm
Courtesy of the Artist

Hound Dog   2015
Timber, paint
10 x 45 x 16 cm
Courtesy of the Artist

Sitting Dog   2015
Timber, paint
29 x 46 x 13 cm
Courtesy of the Artist

Hug the Pug
Timber, paint
19 x 22 x 12 cm
Courtesy of the Artist

Toy Dog   2015
Timber, paint
10 x 17 x 7 cm
Courtesy of the Artist

Back: 
Down Dog   2015
Timber, paint
40 x 50 x 11cm
Courtesy of the Artist

Dash the Dachshund    2015
Timber, paint
30 x 109 x 10 cm
Courtesy of the Artist 

Gypsy   2015
Wood, paint
43 x 68 x 17. 
Private Collection

Pink Poodle   2015
Timber, paint
62 x 52 x 20 cm
Courtesy of the Artist

Spot the Dog   2015
Wood, paint
45 x 75 x16
Courtesy of Alan Valentine

Black Dog   2015
Timber, paint
25 x 56 x 11 cm
Courtesy of the Artist
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Connie Hoedt
b. 1939, Amersfoort, The Netherlands 
d. 2014, Townsville, Queensland

Connie Hoedt was born in the Netherlands in 1939, migrating 
to Australia in 1958, and then settling in Townsville in 1966. 
She first came into contact with clay whilst training as 
Montessori kindergarten teacher in The Hague, loving the art 
form so much that she decided to pursue it further. Originally 
self-taught, Hoedt completed a studio ceramics course at 
Townsville College of TAFE in 1975, and continued on at the 
TAFE as a teacher. In the 1980s Hoedt became active in the 
North Queensland Potters Association, serving as its President 
(1985-88) and Director of the association’s gallery (1987-89). In 
1993 she joined the Queensland Art Gallery Board of Trustees. 
Through the auspices of the North Queensland Potters, Hoedt 
dedicated herself to promoting ceramics in North Queensland, 
while continuing to practice her craft and exhibit widely 
throughout Australia. Hoedt is one of North Queensland’s 
most significant and influential potters, specialising in fantasy 
pieces, and blue and white wheel-thrown porcelain influenced 
by antique Delftware. Her early non-functional and sculptural 
work of the 1970s and early 1980s constitute a unique response 
to her Dutch heritage and her surroundings in Far North 
Queensland, and give her an important place in the history and 
development of Australian ceramics. Hoedt will be the subject 
of a major retrospective at Perc Tucker Regional Gallery in 2019.

Connie Hoedt
Microcosm 1   1985

Hand-built, hand-painted, glazed porcelain
18.1 x 18.1 x 18.1 cm

Purchased 1992
City of Townsville Art Collection

Microcosm 2   1985
Hand-built, hand-painted, glazed porcelain 

18.4 x 18.4 x 18.4 cm
Purchased 1992

City of Townsville Art Collection

Microcosm 3   1985
Hand-built, hand-painted, glazed porcelain

20 x 20 x 20 cm
Gift of the Artist 1992

City of Townsville Art Collection
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Gordon Hookey
Wallaroo   2015
Custom-printed linen
497 x 140 cm
Commissioned by Cairns Regional Gallery 2015
Cairns Regional Art Gallery Collection



79

Gordon Hookey
b. 1961, Cloncurry, Queensland
of the Waanyi people

Gordon Hookey was born in Cloncurry, Queensland on 
Mitakoodi traditional country and belongs to the Waanyi 
people. Hookey’s work combines figurative characters, iconic 
symbols, bold comic-like text, and a spectrum of vibrant 
colours. Through this idiosyncratic visual language he has 
developed a unique and immediately recognisable style. 
Hookey locates his art at the interface where Aboriginal 
and non-Aboriginal cultures converge. He explicitly attacks 
the establishment and implicates our current political 
representatives with his strident and sometimes outright 
aggressive visual lexicon. 

Gordon Hookey
Wallaroo [detail]



80

Sheree Kinlyside
b. 1955, Young, New South Wales

Artist Sheree Kinlyside’s skills in design and print are employed 
in her role as Director of Red Rag Press, which was established 
in Townsville in 2006. The Press produces limited editions 
of fine press prints and artists’ books using contemporary, 
vintage and antique printing presses. Kinlyside’s work has 
been exhibited internationally and copies of her unique and 
limited edition books are held in various libraries in the UK, 
Ireland, USA, New Zealand, and Australia. Kinlyside’s work is 
often political, expressing views on issues close to her heart. 
Summer Figure I (2017) however is a more personal meditation 
on Northern life and the ever-shifting position of females in 
society. 

Sheree Kinlyside
Summer Figure I   2017

Monotype print on paper
64 x 74.7 cm

Courtesy of the Artist
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Anne Lord
b. 1953, Townsville, Queensland

Anne Lord is a versatile artist, working in an array of media 
including paint, print, photography, mixed media, digital 
media, and installation. Her childhood, spent in rural  
North-West Queensland, stimulated a strong and enduring 
relationship to place that has been ever-present in her art 
practice and research. During Lord’s extensive history of art 
practice, which spans over thirty years, her focus has been on 
producing works that function as metaphors for environment 
and change, as well as contemporary issues. Her works have 
featured in numerous exhibitions since the 1980s. Lord taught 
at Townsville College of TAFE from 1979 to 1991, then James 
Cook University from 1991 to 2013, and currently focuses  
full-time on her art practice and managing her art gallery, 
Gallery 48. Lord was also a key player in Umbrella Studio’s 
evolution from a semi-formal ARI in to the professional visual 
arts organisation it is today.

Anne Lord
Bodhisattva and Kangaroo V   2005
Lithograph
56 x 76 cm
Created after China residency
Courtesy of the Artist
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Michael Marzik
b. 1961, Sissach, Switzerland

Michael Marzik is a Swiss photographer who has lived and 
worked in Cairns for many years. His recent series of black and 
white photographs titled Parkingland (2016-17) were taken 
over a twelve month period in and around Cairns, using the car 
windscreen as a framing device. He depicts everyday places 
such as parking lots, street corners, and suburban shopping 
centres in exquisite and sometimes uncomfortably close detail 
and shows the soulless void and isolation while still leaving 
an opening for the poetically ordinary and the beautifully 
mundane. Such detachment is almost completely antithetical 
with Marzik himself, who has made himself such a part of 
Cairns’ vibrant artistic community. 
 

Michael Marzik
Person   2016-17

From the series Parkingland
Giclée print on Hahnemühle photo rag

50 x 40 cm
Courtesy of the Artist

Michael Marzik
Embrace   2016-17
From the series Parkingland
Giclée print on Hahnemühle photo rag
50 x 40 cm
Courtesy of the Artist
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Ron McBurnie
b. 1957, Brisbane, Queensland

Ron McBurnie’s work relates strongly to the tropical North 
Queensland environment, his style drawing inspiration from 
an earlier tradition of British and European printmaking and 
painting. With a practice that shifts between intensive periods 
of printmaking, painting and drawing, the artist excels in each 
medium. Artists Painting the Rampart (Chillagoe) (2015), 
View from Sheriff Park (2014/2018), and Old Mango (2018) 
were all made en plein air, during various outings. Working 
from life has become an increasingly important practice for 
the artist in recent years, seemingly moving away from the 
(sub)urban legends of earlier work. Sometimes a solo effort, 
and sometimes with other artists, working from life has 
grown for the artist from a simple observational exercise into 
a more serious and regimented activity, encouraging a more 
improvised and gestural style than printmaking sometimes 
allows.

Ron McBurnie
Artists Painting The Rampart (Chillagoe)   2015
Watercolour and ink
46 x 60.5 cm
Courtesy of the Artist
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Arone Meeks
b. 1957, Laura, Cape York, Far North Queensland
of the Kuku Midigi people

Arone Meeks is a Kuku Midigi man, currently residing in Cairns. 
Meeks was raised in El Arish, in Far North Queensland, although 
his family’s Country is Laura on the Cape York Peninsula. 
He was raised with his initiated grandfather and spent time 
with one of the North’s most celebrated indigenous artists, 
Thancoupie, who he describes as ‘Athoy’, spiritual mother. Her 
passion for redefining Indigenous Art was influential for Meeks. 
His own artistic practice encompasses an array of media and 
his thematic approach remains strong throughout. Using 
traditional imagery and symbolism, he expresses a passion 
for sacred Country, spirituality, Indigenous issues, and politics, 
tempered with a contemporary colour palette and design. By 
combining the traditional and the contemporary, Meeks is able 
to translate and renew the Dreaming in his own style. Meeks 
has been proactive as a founding artist with the Boomalli 
Aboriginal artists collective in Sydney and initiating the annual 
NAIDOC exhibition at the Tanks Art Centre in Cairns. 

Arone Meeks
East Coast Encounter   2018

Acrylic on canvas
128 x 183 cm

Courtesy of the Artist
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Jenny Mulcahy
b. 1952, Pakenham, Victoria

Jenny Mulcahy’s work is focused on the landscape and 
environmental concerns of North and North-West Queensland 
region. Rather than creating work that is a purely visual 
response to a specific landscape, her work endeavours to 
capture the essence or spirit of a particular place and time. Her 
Finite Regeneration series (2006) evolved as a response to the 
landscape directly surrounding the now defunct Mary Kathleen 
uranium mine. Based on humankind’s earliest forms of  
non-verbal communication, the series relates a story of the 
past, the present, and carries a warning for the future. The use 
of bronze references the way in which raw materials harvested 
from the earth can be worked or manipulated to create life 
as well as end it; bronze being one of the first man made 
alloys to be used for tools and weapons. Similarly, while the 
use of uranium has become routine in diagnostic radiology, 
nuclear medicine and radiation therapy it is also responsible 
for immense devastation caused by nuclear explosions and 
leaks from nuclear power plants. The symbolism of the fertility 
figures portrayed in pictograms on the bronze sections 
represent the cycle of life whose continuity is dependent upon 
the earth’s ability to recover from humankind’s depredations. 
The glass sections serve to mediate between humankind and 
the innate primal energy contained deep below the earth’s 
surface and also as a metaphor for the healing properties 
associated with naturally formed crystal.

Jenny Mulcahy
Finite Regeneration: Missives #1  2006
Cast bronze
61 x 6 x 5 cm

Finite Regeneration: Missives #2   2006
Cast bronze
76 x 7 x 5 cm

Finite Regeneration: Missives #3   2006
Cast bronze and cast crystal
98 x 10 x 10 cm

Finite Regeneration: Missives #4 2006
Cast bronze and cast crystal  
108 x 12 x 12 cm

All courtesy of the Artist
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Hannah Murray
b. 1982, Ayr, Queensland

Hannah Murray, artist and educator, has been developing a 
decidedly tropical aesthetic in recent years, particularly with 
her use of plant life and Tropicana aesthetics, through painting, 
drawing, printmaking, and more recently product and fabric 
design. Painted on stretched wallpaper, Mother’s Ruin (2018),  
Blood And Bone (2018), and Blue Birds-Of-Paradise (2018) 
bring together many of the artist’s botanical interests, but take 
a darker turn in their vases of choice, discarded gin bottles. A 
gin and tonic still carries a colonial association and the tropical 
cuttings infuse the bottles with a dark, decidedly domestic 
undertone. Murray is currently living and working in Townsville.

Hannah Murray
Blue Birds-Of-Paradise   2018

Mixed media on wallpaper
51 x 51 cm

Courtesy of the Artist
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Glen O’Malley
b. 1948, Brisbane, Queensland

Long-ensconced with his Woopen Creek home, Glen 
O’Malley remains a truly singular voice among Queensland 
photographers. With an attraction to unexpected 
compositional, surreal imbrications of imagery, and allusions 
to eroticism, O’Malley’s works are simultaneously humorous, 
familiar and woozy. With a wandering (camera) eye that 
vacillates between off-the-cuff punctum and carefully set up 
situations, O’Malley’s work continues to grow, and challenge, 
decades into his career. O’Malley will also be subject to a  
well-deserved retrospective at Perc Tucker Regional Gallery  
in 2019. 

Glen O’Malley
North Bound Sunlander, Harvey Creek, 31 March 2003   2003
Digital photography
40.5 x 61.5 cm
Courtesy of the Artist
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Robert Preston
b. 1942, United Kingdom

Robert Preston relocated to Australia in 1973 from the UK 
and settled in North Queensland, first to Innisfail and then in 
Townsville where he has remained since. Preston’s practice is 
influenced by the English movement of artists who reassessed 
traditions of European painting emphasising objective 
realism. His body of work includes a wide range of media and 
expresses his interest in surrealism and mysticism. The works 
included in Utopia Tropicae reflect the artist’s love of the local 
landscape, all executed on-site over several visits. These works 
display Preston’s formidable observational work and graphic 
proficiency, and offer the Ross River as a tropical variation to 
the bucolic English landscape.

Robert Preston
View Of Ross River From Sheriff Park   Oct 2014
Gouache and pastel on Lana Aquarelle, 300gsm
14.2 x 23.5 cm
Courtesy of the Artist

Robert Preston
View Across The Ross Toward Good Shepard    Aug 2015
Gouache and pastel on Lana Aquarelle, HP, 300gsm
30 x 21 cm
Private Collection
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Robert Preston
View Across from Ross River Parkway   2013 – Sept 2014
Gouache and pastel on Lana Aquarelle, 300gsm
17.5 x 31.5 cm
Courtesy of the Artist
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Tom Risely
b. 1947, Rockhampton, Queensland
d. 2010, Herberton, Queensland

Tom Risley lived and worked in the small mining town of 
Herberton, on the Atherton Tableland in North Queensland, 
but his reach has been international. Risley had the capacity 
to pursue new ideas, frequently surprising his audiences, with 
his work ranging from the raw and gestural, gradually evolving 
into a more sophisticated, contemplative style. Risely’s work 
is influenced by his environment and surroundings, including 
the landscape of his home in Herberton, as well as his journeys 
across Western Queensland. As a self-confessed scavenger and 
compulsive beachcomber, Risely’s eclectic assembled pieces 
utilise found materials and objects sourced from his travels 
to the isolated east coast, from Cooktown to Cape York. This 
time in solitude allowed him to not only collect materials to be 
used in future work, but offered a source of inspiration. Using 
his uncanny compositional sensibility, the artist possessed the 
ability to take the ugly and turn it beautiful, offering discarded 
pieces of trash the ability to transcend their material into a 
piece of art. 

Tom Risley
White Picture   1987
Caulking compound and found objects on pegboard
123.5 x 123.6 x 9 cm
Purchased with the assistance of the Visual Arts/Craft Board, Contemporary Art Acquisition Grant 1989
City of Townsville Art Collection



100

Francesca Rosa
b.1971, Innisfail, Queensland

As part of Francesca Rosa’s Memoria series, which investigates 
the regional history of post-war Italian migration, her work 
Cane Knife (2017) is the documentation of a broken and rusted 
cane knife belonging to her father, Mario Rosa (1931-2000). 
Migrating to North Queensland in 1956, he was required 
to work as a cane cutter for two years as a condition of his 
financially assisted passage to Australia. As a characteristic 
artefact of the sugar industry’s era of manual cutting, the 
knife has been photographed using an obsolete camera and 
film, and printed on sugar cane bagasse paper. In a state of 
literal and symbolic decomposition, the image highlights the 
aesthetics of decay and acts as last testament to a cultural-
historical way of life. Functioning as a mnemonic device and 
physical trace for his identity, Cane Knife conceptualises the 
existence of a loved one and acknowledges the work of Rosa’s 
father, enabling her to reconnect to him through an object that 
represents the beginning of his life in Australia.

Francesca Rosa
Cane Knife   2017

From the series Memoria
Giclée print on Hahnemühle sugar cane bagasse, edition 1/2

42.5 x 73.5 cm
Courtesy of the Artist
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Anneke Silver 
b. 1937, The Hague, Netherlands

Anneke Silver has been based in North Queensland since 
moving to Townsville in 1961, which has been the base of 
her artistic practice ever since. Residing on the riverbank in 
the Upper Ross area of Townsville engendered Silver’s acute 
awareness of the spirit of the land, the subtle qualities in sound 
and colour and seasonal change, and the intangible beauty of 
natural silence. This has allowed her to reconnect with feelings 
for the sanctity of the natural environment gained in her earlier 
years spent out west. Silver’s work Secret Garden (1978) is 
inspired by the time she was constructing her home around a 
courtyard garden with lush tropical plants, secluded from the 
surrounding world. Celebration II (1990) replaces traditional 
religious imagery with stylised symbolic representations of the 
Ross riverbank landscape, as a gesture highlighting the natural 
environment as sacred site. By reducing natural shapes to 
their essence, influenced by the work of Mondrian, she created 
what she calls ‘landscape saints’: various tree forms, snakes, 
birds, animals, sun and moon shapes, as well as figures from 
traditional cultures that live close to nature. Rainbow Altar 
(1990) refers to the onset of the wet season and the promise 
of fertility and growth heralded by rainbows, and through 
symbolic allegory, introduces the various Mediterranean Earth 
Goddesses to the Australian environment. Silver has recently 
helped start an artist residence at her riverside home, the 
inspiration of so many works, in association with Umbrella 
Studio.

Anneke Silver
Secret Garden   1978
Oil on canvas
117 x 117 cm
Acquisitive Prize Winner of the Townsville Pacific Festival Open Award 1978
City of Townsville Art Collection



104

Alan Valentine
b.1950, Sydney, New South Wales

Alan Valentine’s practice is that of a bottomless curiosity, 
combining rich and carefully-crafted wood and metal work 
with thoughtful, whimsical mechanics, creating a kinetic 
whimsy that is impossible to ignore. Many of Valentine’s 
works include a sonic or percussive quality, such bells or 
gongs. Valentine’s work Sea Gong No. 4 (2000) exhibited in 
Utopia Tropicae, was originally constructed for the Strand 
Ephemera, as a set. Valentine’s remarkable attention to detail 
and beautifully-crafted forms are highly sought after among 
Townsville’s art lovers, the artist remaining one of the city’s best 
kept secrets. 

Alan Valentine
Sea Gong No. 4   2002

Wood, metal, glass balls
45 x 80 cm

Courtesy of the Artist
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Jenuarrie Judith Warrie 
b.1944, Rockhampton, Queensland 
of the Koinjmal people

Jenuarrie has been a practicing contemporary visual artists and 
a potter for over thirty years. Her work draws from her heritage 
and traditions, melding influences from both her Aboriginal 
and Ni-Vanuatuan background. Jenuarrie’s Aboriginal cultural 
heritage, identity, and connection to the land are an integral 
focus in her work which conveys strong links and respect for 
the land and its Aboriginal people. Jenuarrie is well known 
for her active involvement and leadership in supporting 
Aboriginal and Torres Strait Islander artists, and promoting and 
developing Indigenous Art production in urban and remote 
Queensland communities. She is currently the President 
of Arts Nexus, is a recipient of an Australia Council life-time 
achievement grant, and continues to innovate and grow 
artistically.

Jenuarrie Judith Warrie
The Dingo Dancer   1988
Linocut on paper, edition 32/50
37.5 x 35.5 cm (image); 76 x 56.5 cm (sheet)
Purchased 1993
City of Townsville Art Collection
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Margaret Wilson
b. 1939, Melbourne, Victoria

Originally from Melbourne, Margaret Wilson lives and works 
in Brisbane. She lived in Townsville between 1982 and 1996, 
exhibiting several times at Perc Tucker Regional Gallery. 
Her work often depicts eerily romantic abstract scenery of 
landscapes and nature. She imitates the energy of nature 
through compositional structure, depth, and form, utilising the 
natural effects of the paintbrush bristles or the streaked lines of 
a silkscreen, depending on her medium. Wilson often imbues 
these landscapes with references to musical rhythms and 
structure, environmental cycles and metaphysical patterns. Her 
work produced in the North Queensland region reflects a sense 
of resonance of the land, conveying the underlying vibrations of 
energy and heat inherent in the vast space.  

Margaret Wilson
Molokai   1979

Screen print on Arches 88 paper, edition 1/18
57 x 76 cm

Gift of Academic Staff Association, James Cook University 1985
City of Townsville Art Collection
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William Yang 
b. 1943, Mareeba, North Queensland

William Yang was born in 1943 in Mareeba, Far North 
Queensland and was raised on his family’s small tobacco 
farm. His family migrated from Southern China to the Top 
End and Cape York goldfields two generations earlier in the 
1880s. Studying architecture in Brisbane at the University 
of Queensland, Yang then moved to Sydney, where he 
quickly settled into the city life, building his reputation 
as a photographer with a keen eye for interlinking image 
with narratives. Yang is best known for portraits and social 
interactions of narratives, of family, of life. His biographical 
photographic series My Queensland documents his family’s 
history in the tropical surrounds of the North. Images of cane 
fields where his uncle once farmed, tobacco fields and rolling 
hills where he would play as a child, a large old Queenslander 
home where his family once lived, or a store front owned by 
his extended family. The portrait Herbert See Poy #1 (1990) 
documents the life of the See Poy family in North Queensland, 
distant relatives of Yang’s, and their general store which has 
stood as a landmark in Innisfail’s Chinatown since it was first 
built in the early 1900s. Yang’s powerful images such as this 
act as a visual record of the journeys and experience of the 
diasporic Chinese in Australia, and as remembrance of the 
past- a modern day memento mori. 

WIlliam Yang
Herbert See Poy #1   1990
Gelatin silver photograph
41.0 x 27.0 cm; frame 66.2 x 76.2 x 3.8 cm
Commissioned by Cairns Regional Gallery 2000
Cairns Regional Art Gallery Collection
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UTOPIA TROPICAE:  
THE SPIRIT OF  
THE NORTH 
LIST OF WORKS
 
Tate ADAMS
b. 1922, Holywood, County Down, Ireland
d. 2018, Townsville, Queensland

Warrior   1964 
Coloured linocut on wove paper,  
edition 49/50 
76.5 x 50.8 cm (image);  
90.5 x 60.8 cm (sheet)
Gift of the Artist 1999, City of Townsville 
Art Collection. Acc.1999.69

Clown   1962 
Coloured linocut on wove paper,  
edition 13/50 
76.3 x 51.1 cm (image); 88 x 64 cm (sheet)
Gift of the Artist 1999, City of Townsville 
Art Collection. Acc.1999.70

Vernon AH KEE
b. 1967, Innisfail, North Queensland
of the Yidindji, Kuku Yalandji, Waanji, 
Koko Berrin and Gugu Yimithirr peoples

Brutalities   2015
Custom-printed linen
653 x 140 cm
Commissioned by Cairns Regional 
Gallery 2015, Cairns Regional Art Gallery 
Collection. Acc. 2015.08

Tony ALBERT
b. 1981, Townsville, Queensland
of the Girramay, Yidinyji,  
Kuku Yalanji peoples 

No Place II   2010
Mixed media
21.5 x 25.5 cm
Private Collection

Vincent BRAY
b. 1939, Mount Louisa, North Queensland

A Chronicle   2018
Perspex relief print on paper  
3 parts, 106.5 x 76.5 cm each
Courtesy of the Artist 

James BROWN
b. 1953, Townsville, Queensland

Magnetic Island: Referencing Arthur 
Streeton   2009
Oil on canvas
2 panels, 103 x 183 cm each
Courtesy of the Artist 

Robert BURTON
b. 1954, Dalby, Queensland 

Ceramic Head I   1990
Glazed stoneware
50.5 x 28.5 x 13 cm
Purchased with the assistance of the 
VACB of the Australia Council 1995, City of 
Townsville Art Collection. Acc.1995.1

Lauren CARTER
b. 1982, Nowra, New South Wales

In Stark Contrast I   2018
Linocut collage
63.5 x 29 cm 
Courtesy of the Artist

In Stark Contrast II   2018
Linocut collage
63.5 x 29 cm
Courtesy of the Artist

In Stark Contrast III   2018
Linocut collage
63.5  x 29 cm
Courtesy of the Artist

Laura CASTELL
b. 1961, Caracas, Venezuela

I Would Do Anything For You   2018
Woodcut
76 x 56 cm
Courtesy of the Artist

Barbara CHESHIRE
b. 1946, Atherton, Queensland

Water Shields Installation: Dalrymple 
Walking Trail, Morning, Afternoon,  
And Evening   2008-9
Oil on aluminium on perspex stand
240 x 316 cm
Courtesy of the Artist

India COLLINS
b. 1978, St Agathe, Canada

Have You Seen My Pink Scarf   2018
Mixed media, textiles and LED lighting
Various sizes 40 x 70 cm – 60 x 70 cm
Courtesy of the Artist

John COBURN
b. 1925, Ingham, Queensland
d. 2006, Sydney, New South Wales

Night Celebration   1990 
Colour screen print on paper 
88 x 67.5 cm (image); 110 x 81 cm (sheet) 
Acquired 1995, City of Townsville Art 
Collection. Acc.1995.136

Len COOK
b. 1951, Bacchus Marsh, Victoria

Reef Reflections   2018
Porcelain
3 pieces, 55 x 25 x 13 each
Courtesy of the Artist

Ray COOK
b. 1962, Townsville, Queensland

Cedric’s Testicle   1990
Photography, archival inkjet print
60 x 42 cm
Courtesy of the Artist

1986   2005
Photography, archival inkjet print
60 x 42 cm
Courtesy of the Artist

Jim COX
b. 1939, Melbourne, Victoria

Blue Palm   2006
Acrylic on canvas
60 x 60 cm
Courtesy of the Artist

Lipstick Palm   2006
Acrylic on canvas
30 x 30 cm
Courtesy of the Artist 
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Ray Crooke
Islanders and Church, Thursday Island   1955
Ink and watercolour on paper
27 x 23 cm
Purchased 1996
City of Townsville Art Collection
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Anneke Silver
Celebration II   1990
Oil and encaustic on canvas
122 x 176.5 cm
Gift of Jim Manion 1992
City of Townsville Art Collection
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Ray CROOKE
b. 1922, Auburn, Victoria
d. 2015, Palm Cove, Queensland

Cairns, North Queensland   1957 
Hand-coloured screen print on paper 
33.9 x 44.5 cm
Purchased with the assistance of the 
Townsville Art Society 1994, City of 
Townsville Art Collection. Acc.1994.19

Islanders and Church, Thursday  
Island   1955
Ink and watercolour on paper 
27 x 23 cm
Purchased 1996, City of Townsville Art 
Collection. Acc.1996.2

Erin DUNNE
b. 1990, Rockhampton, Queensland 

The Aftermath   2017 
Acrylic, ink, charcoal and pastel on paper
76 x 112 cm 
Courtesy of the Artist

Summer Storm In Orange   2018 
Ink and acrylic on paper
56 x 76 cm
Courtesy of the Artist

Festiva’s Last Ride   2018 
Charcoal, ink and acrylic on paper 
104 x 76 cm
Courtesy of the Artist 

Thancoupie Gloria FLETCHER 
b. 1937, Napranum, Weipa, Cape York 
Peninsula, Queensland
d. 2011, Weipa, Cape York Peninsula, 
Queensland
Elder of the Thaynakwith people

Ceramic Pot   (nd)
Incised and glazed stoneware ceramic 
with woven wool ring stand 
25 x 23 cm diameter
Purchased 1992, City of Townsville Art 
Collection. Acc.1992.1 a-b

Marion GAEMERS
b. 1958, Sydney, New South Wales

Encrusted   2017-18
Beach-found rope
35 x 44 x 44 cm
Courtesy of the Artist

Emerging   2018
Lomandra leaf
2 pieces, 63 x 20 x 35 cm each
Courtesy of the Artist

Gwyn HANSSEN PIGOTT 
b. 1935, Ballarat, Victoria
d. 2013, London, United Kingdom

Untitled [Teapot]   (nd)
Wheel-thrown stoneware with bamboo 
handle
18 x 15 x 11 cm
Gift of Vincent Ray, Townsville 1995, City of 
Townsville Art Collection. Acc.1995.34 a-b

Ray HARRISON
b. 1937, Cairns, North Queensland

Trolls   1977
Hand-built glazed stoneware
39 x 33 x 30 cm
Acquisitive Prize Winner of the Kern 
Brothers Award, Townsville Pacific 
Festival 1977, City of Townsville Art 
Collection. Acc.1979.1.1

Trolls   1977
Hand-built glazed stoneware 
36 x 30 x 22 cm
Acquisitive Prize Winner of the Kern 
Brothers Award, Townsville Pacific 
Festival 1977, City of Townsville Art 
Collection. Acc.1979.1.2

Trolls   1977
Hand-built glazed stoneware
38.5 x 19 x 26 cm
Acquisitive Prize Winner of the Kern 
Brothers Award, Townsville Pacific 
Festival 1977, City of Townsville Art 
Collection. Acc.1979.1.3

Jane HAWKINS
b. 1958, Ayr, Queensland

Large Terracotta Rusty Sail   2017
Terracotta, rust 
24 x 13 x 11 cm
Courtesy of the Artist

Large Terracotta Rusty Spiral   2017 
Terracotta, rust 
14 x 12 x 10 cm
Courtesy of the Artist

Terracotta Driftwood 1   2017
Terracotta, driftwood 
11 x 10 x 9 cm
Courtesy of the Artist

Terracotta Driftwood 2   2017 
Terracotta, driftwood 
12 x 11 x 9 cm
Courtesy of the Artist

Cross Stitched Rock 7   2017 
Raku, rock, waxed string 
10 x 11 x 10 cm
Courtesy of the Artist

Cross Stitched Rock 2   2017 
Raku, rock, waxed string 
9 x 9 x 8 cm
Courtesy of the Artist

Rock Lid   2017 
Raku, rock 
9 x 8 x 8 cm
Courtesy of the Artist

Craig HOY
b. 1971, Port Macquarie, New South 
Wales 

Reaching Boy   2017
Raku fired ceramic
21.5 cm diameter
Courtesy of the Artist
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Connie HOEDT
b. 1939, Amersfoort, Netherlands
d. 2014, Townsville, Queensland

Microcosm 1   1985 
Hand-built, hand-painted, glazed 
porcelain
18.1 x 18.1 x 18.1 cm
Purchased 1992, City of Townsville Art 
Collection. Acc. 1992.33

Microcosm 2   1985
Hand-built, hand-painted, glazed 
porcelain
18.4 x 18.4 x 18.4 cm
Purchased 1992, City of Townsville Art 
Collection. Acc. 1992.34

Microcosm 3   1985 
Hand-built, hand-painted, glazed 
porcelain
20 x 20 x 20 cm
Gift of the Artist 1992,  City of Townsville 
Art Collection. Acc. 1992.35

Gordon HOOKEY
b. 1961, Cloncurry, Queensland
of the Waanyi people

Wallaroo   2015
Custom-printed linen
497 x 140 cm
Commissioned by Cairns Regional 
Gallery 2015, Cairns Regional Art Gallery 
Collection. Acc.2015.09

Jan HYNES
b. 1944, Meredin, Western Australia

Entombment, Castle Hill   2002 
Oil on canvas 
120 x 150 cm
Courtesy of the Artist

Toy Boy Dog   2015 
Timber, paint 
13 x 21 x 6 cm
Courtesy of the Artist

Hug the Pug   2016 
Timber, paint 
19 x 22 x 12 cm
Courtesy of the Artist

Down Dog   2015 
Timber, paint 
40 x 50 x 11 cm
Courtesy of the Artist

Black Dog   2015 
Timber, paint 
25 x 56 x 11 cm
Courtesy of the Artist

Sitting Dog   2015 
Timber, paint 
29 x 46 x 13 cm
Courtesy of the Artist

Dash the Dachshund   2015 
Timber, paint 
30 x 109 x 10 cm
Courtesy of the Artist

Hound Dog   2015 
Timber, paint 
10 x 45 x 16 cm
Courtesy of the Artist

Toy Dog   2015 
Timber, paint 
10 x 17 x 7 cm
Courtesy of the Artist

Pink Poodle   2015 
Timber, paint 
62 x 52 x 20 cm
Courtesy of the Artist

Spot the Dog   2015 
Wood, paint 
45 x 75 x16
Courtesy of Alan Valentine

Gypsy   2015
Wood, paint
43 x 68 x 17
Private Collection
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Robert Preston
Smoke Rising Behind Annandale   Nov 2009
Gouache on Fabricano Rustica, 185gsm
17.5 x 24.5 cm
Courtesy of the Artist
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Sheree KINLYSIDE
b. 1955, Young, New South Wales

Summer Figure I   2017
Monotype
64 x 74.7 cm
Courtesy of the Artist

Anne LORD
b. 1953, Townsville, Queensland

Exit   1988/89 
Liquitex acrylic on canvas
179 x 263 cm 
The culmination of a body of work for 
an exhibition in Sydney. Courtesy of the 
Artist

Bodhisattva and Kangaroo V   2005 
Lithograph 
56 x 76 cm 
Created after China residency. Courtesy 
of the Artist

Bodhisattva and Kangaroo VII   2005 
Lithograph 
56 x 76 cm 
Created after China residency. Courtesy 
of the Artist

Michael MARZIK
b. 1961, Sissach, Switzerland

Person   2016-17
From the series Parkingland
Giclée print on Hahnemühle photo rag
50 x 40 cm 
Courtesy of the Artist

Embrace   2016-17
From the series Parkingland
Giclée print on Hahnemühle photo rag
50 x 40 cm
Courtesy of the Artist

Parkingland   2016-17
Book
25 x 30 cm
Images: Michael Marzik
Words: Elizabeth Smyth 
Courtesy of the Artist

Ron MCBURNIE
b. 1957, Brisbane, Queensland

Artists Painting The  
Rampart (Chillagoe)   2015
Watercolour and ink 
46 x 60.5 cm
Courtesy of the Artist

View From Sheriff Park   2014/2018 
Pen and ink 
46 x 60.5 cm
Courtesy of the Artist

Old Mango   2018 
Ink and watercolour 
36 x 51 cm
Courtesy of the Artist

Arone MEEKS
b. 1957, Laura, Cape York, Queensland
of the Kuku Midigi people

East Coast Encounter   2018 
Acrylic on canvas 
128 x 183 cm
Courtesy of the Artist

Bloodline   2018 
Acrylic on canvas 
170 x 60 cm
Courtesy of the Artist

Mabo   2018 
Acrylic on canvas 
183 x 61 cm
Courtesy of the Artist

Jenny MULCAHY
b. 1952, Pakenham, Victoria

Finite Regeneration: Missives #1   2006 
Cast bronze 
61 x 6 x 5 cm
Courtesy of the Artist

Finite Regeneration: Missives #2   2006 
Cast bronze 
76 x 7 x 5 cm
Courtesy of the Artist

Finite Regeneration: Missives #3   2006 
Cast bronze and cast crystal 
98 x 10 x 10 cm
Courtesy of the Artist

Finite Regeneration: Missives #4   2006 
Cast bronze and cast crystal
108 x 12 x 12 cm
Courtesy of the Artist

Hannah Murray
Mother’s Ruin   2018
Mixed media on wallpaper
51 x 51 cm
Courtesy of the Artist
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Hannah MURRAY 
b. 1982, Ayr, Queensland

Mother’s Ruin   2018 
Mixed media on wallpaper 
51 x 51 cm
Courtesy of the Artist

Blood And Bone   2018 
Mixed media on wallpaper 
51 x 51 cm 
Courtesy of the Artist

Blue Birds-Of-Paradise   2018 
Mixed media on wallpaper 
51 x 51 cm
Courtesy of the Artist 

Glen O’MALLEY
b. 1948, Brisbane, Queensland

Kelso   2007 
Digital photography 
40.5 x 61.5 cm
Acquired 2010, from the exhibition Out 
the Back 2007, City of Townsville Art 
Collection. Acc.2011.56 

North Bound Sunlander, Harvey Creek, 31 
March 2003   2003
Digital photography
40.5 x 61.5 cm
Courtesy of the Artist

Robert PRESTON
b. 1942, United Kingdom

View Across The Ross Toward  
Good Shepard   Aug 2013 
Gouache and pastel on Lana Aquarelle, 
HP, 300gsm 
30 x 21 cm
Private Collection

View Across River From Ross  
River Parkway   2013 – Sept 2014
Gouache and pastel on Lana Aquarelle
17.5 x 31.5 cm
Courtesy of the Artist

View Of Ross River From  
Sheriff Park   Oct 2014
Gouache and pastel on Lana Aquarelle, 
300gsm
14.2 x 23.5 cm
Courtesy of the Artist

Annandale: View From  
Across The Ross River From  
Sheriff Park   Dec 2009 - Jan 2010
Gouache on Lana Aquarelle, 300gsm
20 x 30 cm
Courtesy of the Artist

Smoke Rising Behind  
Annandale   Nov 2009
Gouache on Fabricano Rustica, 185gsm
17.5 x 24.5 cm
Courtesy of the Artist 

Tom RISLEY
b. 1947, Rockhampton, Queensland
d. 2010, Herberton, Queensland

White Picture   1987 
Caulking compound and found objects 
on pegboard 
123.5 x 123.6 x 9 cm
Purchased with the assistance of the 
Visual Arts/Craft Board, Contemporary Art 
Acquisition Grant 1989, City of Townsville 
Art Collection. Acc.1989.21 

Francesca ROSA
b. 1971, Innisfail, North Queensland

Cane Knife   2017
From the series Memoria
Giclée print on Hahnemühle sugar cane 
bagasse, edition 1/2
42.5 x 73.5 cm
Courtesy of the Artist
 
Anneke SILVER 
b. 1937, The Hague, Netherlands

Secret Garden   1978
Oil on canvas
117 x 117 cm
Acquisitive Prize Winner of the Townsville 
Pacific Festival Open Award 1978, City of 
Townsville Art Collection. Acc.1978.16

Celebration II   1990
Oil and encaustic on canvas
122 x 176.5 cm
Gift of Jim Manion 1992, City of Townsville 
Art Collection. Acc.1992.10

Rainbow Altar   1990
23c gold leaf on gesso on timber
52 x 52.5 cm
Gift of the Artist 1992, City of Townsville 
Art Collection. Acc.1992.8
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Ron McBurnie
View From Sheriff Park   2014/18
Pen and ink
46 x 60.5 cm
Courtesy of the Artist
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Anne Lord
Exit   1988-89
Liquitex acrylic on canvas
179 x 263 cm
The culmination of a body of work for an exhibition in Sydney
Courtesy of the Artist
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Alan VALENTINE
b. 1950, Sydney, New South Wales

Sea Gong No. 4   2002
Wood, metal, glass balls 
45 x 80 cm
Courtesy of the Artist

Jenuarrie Judith WARRIE
b. 1944, Rockhampton, Queensland
of the Koinjmal people

The Dingo Dancer   1988
Linocut on paper
37.5 x 35.5 cm (image); 76 x 56.5 cm 
(sheet), edition 32/50
Purchased 1993, City of Townsville Art 
Collection. Acc.1993.10

Margaret WILSON
b. 1939, Melbourne, Victoria 

Molokai   1979 
Screen print on Arches 88 paper
57 x 76 cm, edition 1/18
Gift of Academic Staff Association, James 
Cook University 1985, City of Townsville 
Art Collection. Acc.1985.4

William YANG
b. 1943, Mareeba, North Queensland

Herbert See Poy #1   1990
Gelatin silver photograph
41.0 x 27.0 cm; frame 66.2 x 76.2 x 3.8 cm
Commissioned by Cairns Regional 
Gallery 2000, Cairns Regional Art Gallery 
Collection. Acc.2000.59 
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Erin Dunne
Festiva’s Last Ride   2018
Charcoal, ink and acrylic on paper
104 x 76 cm
Courtesy of the Artist



126



127






